


These are not natural events 
Early 2019 
Our Director, Steve Thompson: 'I bumped into Phil (Jackson) and asked, off the cuff, if there was any 
chance we could do The Tempest next? And he said yes'. 

Wait – what? Really? We get to do The Tempest? At last! 

It's been Hertfordshire Players' desire to produce The Tempest at The Minack Theatre for, well, decades, 
and finally we were being given the chance to do so. So we jumped at it, got it confirmed and ordered the 
scripts. 

Within a few months the creative team had been put together, auditions had been held, the play had been 
cast and a rehearsal schedule had been drawn up. 

And then… 2020 
It was a difficult decision to postpone, but then whole world was on pause, so it was clearly the right thing 
to do. We'll just do it next year – this Covid 19 thing will all be over by Christmas – right? 

2021 rolled in and suddenly the Alpha variant was causing numbers to raise. Would we go? Should we go? 
Could we go? Our heads knew what we should do, even if our hearts didn't want to. But following 
consultation with The Minack, our heads won and we settled on waiting one more year. 

2022 
Wait – what? 2022? The first ever production in Rowena Cade's back garden was The Tempest and 
was in August 1932. 

And the opening night of our production of The Tempest would be in August 2022 – almost exactly 90 
years to the day of the first. There was a certain poetic symmetry to that which was too perfect to resist. 

So here we are: two years late, but ready to finally go. 

We hope you enjoy our production and ask you all to keep your fingers crossed that the only tempest is 
titular! 

Sarah-Jane Hegerty and Emma Butcher 
Company Managers,  Hertfordshire Players. 



 

What's past is prologue 
Usurped by his sibling, the previous Duke of Milan, 
Propsero, is stranded on an island with his daughter, 
Miranda. There he develops his use of magic and casts 
his authority over the island and all its natives. Fortune 
brings those responsible for his overthrow within the 
reach of his control and he raises a tempest to 
shipwreck them all on the island. 

One of the natives, Caliban, the son of a witch, is enslaved 
by Prospero. Caliban plots with some of the shipwrecked 
servants to kill Prospero and take over the island. 

Ferdinand, the Prince of Naples, the son of one of those 
who plotted against Prospero, falls in love with Miranda. 
Prospero sets him a number of hard tests to prove this 
love is true. 

Prospero controls a native spirit, Ariel, and uses this spirit to manipulate all the people on 
the island. Through Ariel, Prospero orchestrates a final showdown with his family and 
Naples royalty, where he claims back his Dukedom, gives his blessing to Miranda and 
Ferdinand and releases Ariel to the freedom of the island. 



These Our Actors 
T h e  c o u r t  

Alonsa, Queen of Naples: Victoria Rive 
Ferdinand, her son: Ruari Spooner 

Sebastian, her brother: Simon Mitelman 
Gonzala, her Lady-in-waiting: Natalie Gordon 

Adrian, her Knight-at-arms: Mike Curry 
Antonia, the Duchess of Milan: Anneli Page 

T h e  i s l a n d  
Prospero: Matthew Flexman 

Miranda, his daughter: Hattie Thompson  
Caliban, his slave: Richard Sheridan 

Ariel, a spirit: Lou Wallace (spoken), George Curry (sung) 
Other spirits (sung): 

Esther Bishop (Ceres), Julie Markey (Iris), Rachel Wallace (Juno) 

T h e  s e r v a n t s  
Stephano, a butler: Jim Markey 

Trincula, a cook: Lorna Thompson 

T h e  s h i p  
Boatswain: Simon Parr 

Sailors: Toby Breeze, Toby Cullen, Oscar O’Sullivan  

Spirits:  
Noah Breeze, Sophie Cullen, Natalie Garvey,  
Sally Hacking, Alice Thompson, Stan Curry,  

Fred Curry, Moses Thompson, Robyn Garvey 

Puppeteers:  
Emma Butcher, Fran Copeman 

Musicians:  
Esther Bishop, Dan Breeze, Mark O’Sullivan, Josh Seddon, Rob Wallace 



How many goodly creatures are there here! 
Director: Steve Thompson 

Music Composer: Ian Cullen 

Costume Design: Tiffany Breeze 

Set Design: Rosemary Bianchi 

Lighting Design: Trevor Wallace 

Vocal Arrangement: George Curry 

Choreography: Natalie Garvey, Sally Hacking 

Movement Coach: Lynsey Wallace 

Stage Manager: Michael Merry 

Deputy Stage Manager: Nicki Pope 

Stage Crew: Lucy Hegerty, Martin Butcher, Darrell Hegerty, Nigel Rive,  

Steve Onyon, Matt Neal, Ian Bage, Mark Wilkinson,  Katie Hegerty 

Set Construction: Ian Bage, Steve Onyon, Matt Neal, Christine Neal 

Costumes made by: Tiffany Breeze, Penny Coyston, Sarah-Jane Hegerty, 

Liza Mead,, Janet While  

assisted by: Noah Breeze, Alison Currant, Wendy Bage 

Hair and Make Up: Tiffany Breeze, Sarah-Jane Hegerty, Christine Neal 

Properties: Michal Parr, Brenda Onyon, Christine Neal     

Puppet Design and Build: Matthew Hutchinson, Helen Coyston                                             

Lighting Crew: Josh Seddon, Flynn Seddon, Archie Wallace and Simon Wallace 

Sound Design and Operation : Ian Cullen 



Transport: Mark Wilkinson 

Child Licensing and Chaperones: Joyce Smith 

Production Photography, Poster and Programme Design: Simon Wallace 

Rehearsal Prompt: Nicki Pope 

Rehearsal Video: Simon Parr 

Production Management: Martyn Jolly and Julie Markey 

Company Management: Sarah-Jane Hegerty and Emma Butcher 

Our grateful thanks are due to: 
Jeremy and Linda Secker; The Barn Theatre, Welwyn; QMT Theatre;  

and Jedd Hamilton at White Light for brilliant support with additional lighting hire. 

We would also like to give a huge thanks to the wonderful staff of The Minack Theatre,  
who always make us feel very welcome. 

 



I long to hear the story of your life: Marie at 90 
This heading suggests that it is not just The Minack that is celebrating its 90th birthday this year, but also 
Marie Butcher, who was one of the founders of Hertfordshire Players, and who has been coming to this 
theatre since 1966.  

 Our first visit, with two children, was when my husband, Denis, was in the cast of Tiger at the Gates and I 
worked in the Box Office. When we started performing at The Minack Theatre with The Interluders it was a yearly 
occasion. My husband and I, together with Shirley & Keith Thompson, then took over the Company, renaming it The 
Hertfordshire Players in 1972, visiting The Minack that year with a production of Sweeny Todd, written by a member 
of The Hertfordshire Players.    Members were invited from Hertfordshire based amateur drama groups  – giving up 
at least a week of their holiday to entertain over 600 people in the summer!  
 In my early days the Box Office was an old Look-Out Post at the top of the cliff, built for defence of the 
realm in World War 2. It had a barn door, which was divided into two, and we opened the top half, with a shelf on the 
lower part. We sold theatre tickets from there, with tickets on a wire at the side. Our first view of the audience was 
usually a pile of blankets, or a cool bag, plus a hand and a disembodied voice from behind the pile of blankets, asking 
for the tickets! 
 A lot has changed since those days, including the round part of the stage on the stage right side, backed by 
pillars, which was then grass. The walkway to the seats could be  somewhat slippery in the summer.     
 What hasn't ever changed is a person's reaction to their first view of the Theatre! Pure magic – absolute 
magic. I would challenge anybody to question that ! During the 70s and 80s there was a grass verge at the top of 
the steps and Rowena Cade would sit in her up-turned wheelbarrow to view the production. I had the privilege of 
sitting beside her once I had finished in the Box Office. In those days I was quite tall at 5ft.10 – she was another six 
inches above me! Very tall, and slim. Imagine climbing up and down to Porthcurno beach collecting sand to make the 
seats and steps !!! She always cleaned the  toilet once the production started – and again after the interval. Every 
time. 
 Those days were – and still are – memorable. The Museum, the Box Office – and until a few years ago, the 
shop and the cafe were at the top of the theatre. Then toilets were built on the grass verge where Rowena used to 
sit and later added a  Disabled Balcony with a lot of space. Since then another set of Disabled of seats has been 
added, together with more handrails – which made going into the auditorium a lot safer! The Coffee Shop on the 
middle landing is still there, but I believe the shop and cafe are now in the car park.  
 A lovely habit Rowena always had was to buy enough peaches for the whole company every Wednesday. On 
one occasion, the then Manager of the theatre Lawrence Shove came to me and said she was disappointed that no-
one had thanked her for the peaches. We hadn't had them ! We assumed that those were now not given. She was 
mortified to find that they were still in the boot of her red mini!    
 This year we are privileged to be taking The Tempest – which, under Miss Cade's instruction, is to be 
performed every ten years. Like so many things Covid interfered with that – but in fact it will be 90 years since it 
was first played there, so we feel it is appropriate for 2022.   Appropriate for me too as I am 90 as well! 

Marie Butcher. Company Manager,  1972 - 2000


