
 

 

 

 

 

 

 

Façade: Music For A Summer’s Night 

Conductor: Michael Reed 

Reciters: Rebecca-Louise Dale & Richard Jackson 

Solo Horn: Dave Lee 

Solo Clarinet: Jacob Perry 

Programme: 

Seaford Snapshots                        Paul Lewis          Soloist Dave Lee              

Carricknath (world premiere)     Ian Stephens     Soloist Jacob Perry            

Tintagel                                          Arnold Bax arr. Michael Reed          

Interval       

Façade                                          William Walton  

  Soloists-Rebecca Louise Dale & Richard Jackson    

 Fanfare (Instrumental) 
 Hornpipe 
 En Famille 
 Mariner Man 
 Long Steel Grass (Trio for 

Two Cats and a Trombone) 
 Through Gilded Trellises 

[from The Sleeping Beauty] 
 Tango-Pasodoble (I do like 

to be beside the Seaside) 
 Lullaby for Jumbo 
 Black Mrs Behemot 
 Tarantella 

 

 A Man from a far Country [from The 
Sleeping Beauty] 

 By the Lake 
 Country Dance 
 Polka 
 Four in the Morning 
 Something lies beyond the Scene 
 Waltz 
 Swiss Jodelling Song 
 Scotch Rhapsody 
 Popular Song 
 Fox Trot (Old Sir Faulk) 
 When Sir Beelzebub. 



CORNISH SINFONIA 

VIOLINS Nat Jones 
  Ian Raymer  
   
VIOLA  Tim Boulton   
 
CELLO  Barbara Degener 
   
BASS  Zoe Curnow 
   
FLUTE  Karen Green 
 
OBOE  Nicki Woods 
 
CLARINET Jacob Perry 
 
SAXOPHONE  Dave White  
 
BASSOON Sam Gurney 
 
HORN  Dave Lee 
   
TRUMPET Steph Barry 
  
PIANO  Paul Comeau 
   
PERC  James Robinson 
 
Seaford Snapshots – Paul Lewis 

These pieces were commissioned to celebrate the Edwardian town of Seaford on the Sussex 
Coast. The three movements in this concert celebrate different aspects of the town, from 
the seven hills to the esplanade and the new beach huts. 

Carricknath for clarinet and orchestra – Ian Stephens world premiere 

Carricknath was commissioned in memory of Thea King (clarinet), Jane Fletcher (bassoon) 
and Jennet Campbell (flute), three inspirational woodwind players in the musical life of 
Cornwall. Early in 2021 I was asked by Emma Campbell, a trustee of the Radford Trust and a 
friend of many years’ standing, to write a piece for clarinet and small orchestra.  
 
The inspiration is Carricknath Point, the headland at the southern entrance of St Mawes 
Harbour. This has a special significance both for me – many childhood holidays were spent 
in St Mawes (in the cottage where my father had lived as a small boy during the Second 
World War), exploring the area by water and on foot – and a constant of those holidays was  



the view over to the Point. Another family link: after the war my grandmother Maisie 
Stephens, who lived in St Mawes for many years, was involved with replanting the pine 
trees that are such a feature of Carricknath Point, to replace some that had died. The Point 
also has great significance for Emma Campbell, who has long and enduring family links to 
nearby Bohortha and St Anthony in Roseland. 
 
As seen from St Mawes, the Point has a distinctive shape, beginning on high ground at the 
left of the field of view, then as your eye moves to the right it falls fairly quickly then more 
gradually over fields; finally it drops away sharply to the sea, interrupted by the stand of 
pine trees. I have transcribed this shape into musical form, with a line that starts high (on a 
D) falls quite quickly then more gradually, rises briefly over the pines then falls precipitously 
down to a unison low note (an E flat): the sea. Throughout Carricknath there is a conflict 
between these two pitches (D and E flat) that remains unresolved until the final bar, and 
extended use of a synthetic scale that contains ever sharper notes as it rises in pitch.  
 
The solo clarinet part is prominent throughout, often giving the melodic lead, presenting 
new ideas, or providing a countermelody, and makes the most of both the wide range of the 
instrument and its inherent singing tone, as well as its capacity for sharply accented and 
staccato passages. The flute and bassoon both also have moments in the limelight, and 
sometimes the wind instruments work as a trio. The piece is structured in the form of a free 
rondo, with the descending Carricknath motif as the rondo theme, and a variety of linked 
themes and contrasting material interspersed with it.  
 
Carricknath is both an exploration and a celebration of the landscape and character of this 
special piece of Cornish coastline.  
 
Heartfelt thanks to Jacob Perry, Mike Reed, and the Cornish Sinfonia for performing 
Carricknath, and to Emma Campbell, Tim Smithies and David White for making this 
performance happen.  

Tintagel – Arnold Bax 

During the late summer of 1917 Bax, together with the pianist Harriet Cohen, with whom he 
was having a passionate love affair, spent six weeks in Cornwall. They visited Tintagel 
Castle which inspired the composer to write his famous symphonic poem. He aimed, he 
said, to offer an impression of the cliffs and castle of Tintagel and the sea "on a sunny but 
not windless summer day", and to reflect some of the literary and traditional associations of 
the scene. The orchestration you hear this evening was made especially for this 
performance by Michael Reed  

Façade: An Entertainment – William Walton 

Façade is the delightful setting of poems by Edith Sitwell to Walton’s music and was first 
given privately in the Sitwell family's London house in 1922, where the author recited the 
verse and the composer conducted. Many of these are well known, not least, Popular Song, 
which was used as the signature tune to the television programme, Face The Music.    



MICHAEL REED – CONDUCTOR 

 

Michael Reed studied at the Royal College of Music in London (Tagore Gold Medal winner). 
He has conducted over twenty West End Musicals including Phantom of the Opera; 
Barnum; On the Twentieth Century; Aspects of Love; Joseph; Whistle Down the Wind; Mr 
Cinders; and Singin’ in the Rain; Sunset Boulevard (ENO London Coliseum with Glenwn 
Close). He was International Musical Supervisor for many of Andrew Lloyd Webber’s 
musicals and also his 50th Birthday Concert. International credits include: Dance of the 
Vampires (directed by Roman Polanski); Die Drei Musketiere; Ich war noch niemals in New 
York and I am from Austria (Vienna). Now working on the English version of Charley, 
originally written with Jon van Eerd and performed in Holland; and Black Venus with James 
MacManus. Currently Musical Supervisor and Arranger for Bat out of Hell worldwide. 

Michael has been a guest conductor with most of the leading orchestras in the UK in 
particular the Royal Philharmonic, and the BBC Concert orchestras. Also, a frequent 
contributor for BBC Radio Two, Michael conducted many of the BBC Radio 2 complete 
musical recordings including Guys and Dolls, A Little Night Music and Jesus Christ Superstar. 
In 2008 Michael conducted the BBC Concert Orchestra and students from the BRIT School in 
a special concert on BBC Radio2 live from the Mermaid Theatre London. 



IAN STEPHENS – COMPOSER 

Photo:Faith Clark 

Ian’s music has been widely performed in the UK and further afield by ensembles including the Royal 
Liverpool Philharmonic Orchestra, Brighouse and Rastrick Brass Band, Brodsky Quartet, Fitzwilliam 
Quartet and Choirs of King’s College Cambridge and Salisbury Cathedral and has been broadcast on 
BBC Radio 3 and 4.  
 
Current projects include a concerto for double bass and strings, and a CD of his chamber music with 
the Fitzwilliam Quartet, clarinettist Mandy Burvill and oboist Jonathan Small. Further premieres this 
summer include Dream Studies for St Helens Youth Brass Band and Colston Falls for the National 
Youth Brass Band of Wales. Recent works include Pinocchio for Northern Ballet, North Country for 
string quartet and Mount’s Bay and Unruhige Träume for unaccompanied mixed choir.  
 
Highlights of previous years include Clarinet Concerto (2019), the large-scale Super Slow Way: A 
Rhapsody to the Leeds and Liverpool Canal (2016) with lyrics by Ian McMillan, We’re Going on a 
Bear Hunt for narrator and orchestra, performed by Michael Rosen with the Royal Liverpool 
Philharmonic Orchestra at the BBC Proms (2013), much chamber music including Springhead 
Echoes (string quartet, 2017), Bassoon Sonata (2014) and Ultramarine (brass quintet, 2012), and 
choral pieces including Salisbury Service (2016) and Cecilia Speaks (2015).  
 
Born in Sidmouth, Devon, Ian studied music at Bristol University and is based near Liverpool, where 
he takes a full part in the musical life of the city and the region as a composer, performer, lecturer and 
teacher. He is a mentor on the Rushworth Young Composer scheme, and a Composition Tutor at 
Chetham’s School of Music in Manchester. 
www.ianstephens.net 



REBECCA LOUISE DALE - RECITER 

 
Born in Cornwall and recently returned to live here, Rebecca is delighted to be joining the Cornish 
Sinfonia to perform this fascinating piece at one of her favourite venues.  After completing a 
degree in Music Theatre from the University of Winchester, Rebecca continued her vocal training at 
Trinity College of Music and later specialised in opera at the Advanced Performers Studio, London. 
Rebecca has gone on to sing several leading operatic roles including Mozart’s Papagena (Die 
Zauberflöte) Ninetta (La Finta Semplice) Zerlina (Don Giovanni) Cherubino (Le Nozze di Figaro) 
Donizetti’s Adina (L’elisir D’amore) Humperdinck’s Gretel (Hansel & Gretel), and Menotti’s Lucy (The 
Telephone). In addition to performing Rebecca enjoys both producing and directing. Credits include 
Street Scene by Kurt Weill, Otello by Giuseppe Verdi, and Tosca by Giacomo Puccini. Rebecca has a 
particular fondness for the Golden Age Era of musical theatre and continues to develop concerts 
showcasing songs of this almost forgotten era and promoting its importance within today’s world. 
More recently her work has focused in on the prolific talent of Ivor Novello, which has led to several 
exciting collaborations including a musical play written by Author and Playwright, David Slattery-
Christy for the 2020 London Song Festival where she performed the role of Mary Ellis, and a specially 
curated performance held earlier this year at the Actors Church, Covent Garden with esteemed 
colleague Terry Saunders.  Future performances include Casilda in the much loved G&S show The 
Gondoliers for Duchy Opera, and the role of Susan in A Dinner Engagement by Lennox Berkeley for 
Exeter based company Staircase Opera." 



RICHARD JACKSON – RECITER 

 

 

Richard Jackson was born and brought up in Penzance.  He won a Choral Scholarship to King’s 
College, Cambridge, and sang in the choir there for three years.  He subsequently studied opera 
at the Guildhall School of Music.  He developed a number of specialisms – as opera singer, song 
recitalist, and contemporary music performer.  He created a variety of new opera roles at 
London’s Almeida Festival, in Amsterdam, Warsaw and Mexico.  He was a founder-member of 
The Songmakers’ Almanac, regularly singing with the group at the Wigmore Hall, at the Festivals 
of Aldeburgh and Edinburgh, in Europe and the USA, and taking part in their recordings for 
BBCTV and on CD.  As a singer of songs he also collaborated with Gerald Moore, Roger 
Vignoles, Richard Rodney Bennett and Geoffrey Parsons.   

He sang at ENO, Opera North, Glyndebourne, and the Monnaie, Brussels. He sang the title role 
in Eugene Onegin under Rostropovich, and worked on Menotti’s Maria Golovin, directed by the 
composer.  He was the original Christus in Jonathan Miller’s celebrated staging of the St 
Matthew Passion.  As a concert singer Richard worked with John Eliot Gardiner, Roger 
Norrington, Neville Marriner and David Willcocks.  

He has now retired as a singer, but his specialist languages, French and German, are being 
employed in a flourishing teaching career.  He now leads song classes at the Royal College of 
Music, and at the Guildhall.  He has taught in France, Norway, the USA, Beijing, Hong Kong and 
Australia, as well as taking on the role of visiting performance coach at the University of York, 
where he has directed two Purcell stagings: King Arthur and Dido and Aeneas.  He has served 
three times on the jury of the Kathleen Ferrier Awards.   



DAVE LEE – HORN 

 
Born and educated in Yorkshire with free instrumental tuition provided at his Grammar 
school, dave quickly moved through the national Youth Orchestra into a co-Principal 
position in the BBC Scottish Symphony Orchestra at the age of 17. from there he took up 
Principal positions in the CBSO, the RPO, LPO ad BBCC Concert before taking up film and 
recording work. He spent 18 years as Solo Horn with the Michael Nyman Band whilst also 
being Principal Horn at Covent Garden. He has always had an interest in Musical Theatre 
since the ’80’s being first call for Andrew Lloyd Webber for over 30 years. 

Coming to Cornwall has always been a joy since family holidays were taken here, and to be 
now associated over the years with the Cornish Sinfonia is a continuing pleasure. 

 

 



JACOB PERRY 

 
Cornish clarinettist Jacob Perry began playing the Clarinet at the age of 8 with the Cornwall 
Music Service Trust and studied at the Royal Birmingham Conservatoire from 2014 – 2019 
with Jo Patton and Anna Hashimoto, winning the RBC Woodwind Prize in 2018. 

Jacob has performed with; Bath Philharmonia, Southern Sinfonia, St Petersburg Classic 
Ballet, Camerata Tchaikovsky, Arch Sinfonia, Orchestra of the Swan and London 
Contemporary Orchestra. He has appeared as a soloist with Stafford Sinfonia, Royal 
Birmingham Conservatoire Symphony Orchestra and St Mary’s Sinfonia. 

Jacob has been proudly supported by the Lord Lieutenants Fund for Youth, the Radford 
Trust, the Maddocks/Mills Fund, BSM Centenary Fund, the Wolfson Instrument Fund, EMI 
Music Sound Foundation and the Church of King Charles the Martyr. 

 



 During its formation in 1999, the Sinfonia was asked to perform the winning entries of the Cornwall 
Young Composers’ Competition at the Hall For Cornwall, accompany the premiere of a new opera by 
local composer Russell Pascoe, called Charlotte Dymond, under the baton of David Frost. The 
orchestra was asked to step in at short notice to take over a concert from the Bournemouth 
Sinfonietta as a result of its regrettable demise. This concert was widely hailed as a huge success. 

In the summer of 2000, The Cornish Sinfonia forged collaboration with Macmillan Cancer Relief, 
performing with the Duchy Opera Chorus, a scintillating programme of orchestral and choral classics 
in the imposing grounds of Pendennis Castle. This was followed in the summer of 2002 with a concert 
at the Eden Project to a capacity audience.  

The following year the orchestra played live to the animated films of Mousehole Cat & The Story of 
Arion & The Dolphin with music by the late Ian Hughes. The orchestra also received Arts Council 
support for a commission of Grasshopper Rhymes, which was performed with William Walton’s 
Façade and featured Jenny Agutter and Peter Skellern as the soloists. 

The orchestra has also played in a performance of the award winning The Armed Man conducted by 
the composer Karl Jenkins and accompanied the soprano Katherine Jenkins in concerts at the 
Plymouth Pavilions. 

In 2005 we began a collaboration with the Duchy Opera in their production of The Masked Ball, 
followed by The Wreckers and Tosca.  

In 2003 the orchestra began an association with the Duchy Ballet and performed the premiere of an 
adaptation of The Mousehole Cat by Ian Hughes, together with Giselle.  The resulting artistic success 
was also matched by record audiences at the Hall For Cornwall and the composition was one of three 
finalists for stage productions at the British Composers Awards.  The Sinfonia was used for the 
premiere of the highly successful ballet by David Frost of The Mermaid of Zennor. 

2008 saw a highly praised concert at the Hall For Cornwall featuring Suzanne Manuell, which included 
a performance of the chamber version of Mahler’s 4th Symphony and in November of 2010 the 
orchestra performed as part of the Hall’s International Season. Members of the Cornish Sinfonia also 
performed at the Hall For Cornwall in View From The Shore with the Jacky Lansley Dance Theatre and 
took part in a tour of British Cathedrals, in a production of Standing Stones for Ascendance. 

2014 saw the premiere of the acclaimed community production, Giant Bolster by David Frost at the 
Hall For Cornwall. Since then, the orchestra has appeared again at the Hall with a Valentine’s Day 
concert and a series of open-air concerts at Lusty Glaze. 

In March our principal conductor David Frost, passed away and a wonderful celebration concert of his 
life and music was held at Truro Cathedral, to a packed congregation and with nearly two hundred 
performers. David was a great support and inspiration to the orchestra and will be greatly missed. 

We are delighted that Michael Reed has agreed to take over the role of principal conductor and last 
year has seen the orchestra perform for the G7 summit in a performance of Beethoven’s Eroica. 

Further details of the Cornish Sinfonia can be found on www.cornishsinfonia.co.uk 


