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PATRICK BAILEY Conductor

PATRICK BAILEY is a conductor, composer, arranger and 

presenter. He continues to conduct concerts with the 

Philharmonia Orchestra, Royal Philharmonic Orchestra, 

London Sinfonietta and many others. He has given concerts 

across Europe and in Dubai, India, Oman, China and 

the USA. In this country he has appeared at festivals in 

Aldeburgh, Brighton, Bath, Buxton and Cheltenham, 

broadcast concerts and opera for BBC Radio 3 and recorded 

for NMC and Tartan Film.

Whilst he was Music Director of The Opera Group, he conducted 

numerous new productions and tours including Blond Eckbert 

(with the Royal Opera House), The Nose (also arranger and co-

translator), The Shops (world premiere, Bregenz Festival, Austria) 

and Street Scene (Young Vic & winner of the Best Musical at 

the Evening Standard Awards). Other notable performances 

include the UK premiere of Nono’s gargantuan Prometeo 

with the London Sinfonietta at the Royal Festival Hall.

As a composer, workshop leader and presenter, Patrick has led 

projects and written and presented concerts for BBC orchestras, 

BBC Proms, London Philharmonic Orchestra, Philharmonia 

Orchestra, London Sinfonietta, Royal Opera House, 

Bournemouth Symphony Orchestra and Music for Youth.  

He is the founder and Artistic Director of Kevos, a group 

of Cornwall-based musicians dedicated to performing 

contemporary music and co-directs Leskyn Kernow, a big 

band of fine Cornwall jazz musicians with whom he led a 

successful residency at Eden Project last Christmas. For the 

Minack he has conducted The Firework-Maker’s Daughter, 

Orfeo, The Soldier’s Tale, Ocean World and Last Night of the 

Proms. He continues to divide his time between Cornwall, 

where he lives, and working across the UK.



PHILIP MONTGOMERY-SMITH Violin

PHILIP STARTED learning the violin at the age of 6 with 

Ronald Colyer, using the Suzuki method. At 16 he 

gained a place on the Hampshire Specialist Music Course in 

Winchester, studying violin and viola with Judith Young, and 

then went on to study for four years at the Royal Northern 

College of Music with Elizabeth Perry and Maciej Rakowski. 

After Music College, and a brief spell of classic car 

restoration, he went on to study for his PGCE teaching 

qualification at Exeter University and has since taught in 

Cornish primary schools for over twenty-five years. He now 

works for Cornwall Music Service Trust teaching the violin 

and whole class curriculum music. He spends time advising 

and supporting local primary schools with their music 

provision and teacher training. 

Philip has been at the heart of much of the professional 

music making in the County and beyond, leading several of 

the local orchestras including the Three Spires Orchestra and 

Truro Symphony Orchestra, as well as playing with several 

chamber music ensembles including the contemporary music 

group Kevos and The Liskeard Chamber Players. In 2017, 

he performed The Lark Ascending with Truro Symphony 

Orchestra and recently performed Bach’s E major Violin 

Concerto with the Three Spires Orchestra.  He is a keen 

ultramarathon runner and enjoys competing in his home-

built racing car.



DER FREISCHUTZ OVERTURE
Carl Maria von Weber

AN ASTONISHING change in music took place around 

200 years ago. The idea of classical proportion, 

balance and logic was swept away by the enveloping 

current of Romanticism. The first composer to fully embody 

the German Romantic spirit was Carl Maria von Weber, 

1786–1826. As a boy, he was carted around with his 

father’s travelling theatre company and soon demonstrated 

remarkable musical ability.  Opera was his first love, and 

Der Freischütz is the quintessential German Romantic opera. 

The plot revolves around rival marksmen engaged in a 

shooting contest with magic bullets set in the deep black 

German forest. The terrifying Wolf’s Glen scene takes place 

at midnight; much of the dialogue is melodramatically 

spoken or whispered, rather than sung, with the characters 

crawling on their bellies to avoid detection. 

Composers such as Weber often wrote the overture last, 

almost as an afterthought. The main part of the Freischütz 

overture reflects the mood of the opera – it is fast moving 

and turbulent; often the low-lying bass is the most significant 

part. By contrast, the introduction is calm; Weber includes 

important parts for four horns, with one pair in dialogue with 

the other. This favourite instrument of Romantic composers is 

here used to portray hunting calls in the forest. 

First performed in 1821, the success of Der Freischütz 

exceeded all Weber’s expectations. Its subject matter was 

very much in harmony with the German Romantic belief 

that the forest was a fascinating and mysterious place 

representing the outer limits of human consciousness. 



THE LARK ASCENDING
Ralph Vaughan Williams

Soloist: Philip Montgomery-Smith

THE LARK Ascending has proved to be the most popular of 

all compositions with Classic FM listeners since 2014; it has 

superseded all other choices except in 2018 when it was pipped 

to the post by Tchaikovsky’s 1812 Overture. But no doubt this 

and other successes by the composer would have astonished 

anyone who knew him as a boy and as a young man; he was 

not considered to be talented, and one of his cousins, related 

to Darwin, recalled “overhearing scraps of conversation about 

‘that foolish young man, Ralph Vaughan Williams’ who would 

go on working at music when ‘he was so hopelessly bad at it’”.

Well into his 30s, Vaughan Williams was still taking composition 

lessons, studying with Ravel, amongst others, who was three 

years his junior. For most, The Lark Ascending defines Vaughan 

Williams’s individual style more than anything else he wrote. It 

dates from 1914, written just before the outbreak of war, and 

takes its title from a poem by George Meredith, an extract of 

which is inscribed on the score: 

He rises and begins to round,  

He drops the silver chain of sound,  

Of many links without a break,  

In chirrup, whistle, slur and shake. 

For singing till his heaven fills,  

‘Tis love of earth that he instils,  

And ever winging up and up,  

Our valley is his golden cup  

And he the wine which overflows  

To lift us with him as he goes. 

Till lost on his aerial rings  

In light, and then the fancy sings. 



The opening series of orchestral chords provides a 

springboard from which the violin soars aloft, dominated 

by the pentatonic mode which is so common in English 

folksong.  Little description is necessary; the music conjures 

up a vision of lying back in an English meadow in the 

height of summer, lazily absorbing sounds and scents in 

a spacious, idyllic vision which is rooted in imagination as 

much as reality.  A shortened version of the opening solo 

heralds a central folksong-style section, before the return of 

the opening idea.  It is easy to overlook the originality of The 

Lark Ascending; Vaughan Williams anticipates Messiaen’s 

obsession with birdsong by thirty years, and provides a fine 

starting point for pastoral nostalgia which has been such a 

strong factor in English culture over the past century.

SYMPHONY No 5
Jan Sibelius

JAN SIBELIUS is arguably the most forceful and original 

musical personality to have emerged from Scandinavia. 

During his lifetime, nationalism was an incredibly important 

part of music, politics and culture in general. His tone poem 

Finlandia was a powerful representation of the Finnish people 

rising up against their Russian oppressors (from 1813 to 1917 

Finland was a Russian Grand Duchy). Although something of 

a late developer—six of his seven symphonies were written 

after he reached the age of 35—Sibelius quickly became a 

national hero. The Finnish government commissioned his Fifth 

Symphony in honour of the composer’s 50th birthday which 

ended up almost being a national holiday. An illuminating 

entry appears in Sibelius’s diary while he was mulling over 

possibilities for his new symphony:  “It is as if God Almighty 

had thrown down pieces of a mosaic for heaven’s floor, and 

asked me to find out what was the original pattern”. 



The Fifth Symphony, whilst being very approachable, is 

complex in structure, with frequent tempo changes. It 

commences with a horn call that actually contains within it 

hints of much of the musical material of the symphony. The 

second movement begins with a simple woodwind theme 

following the outline of a scale of a type very typical of the 

composer, before being subject to variations. Originally in 

four movements, Sibelius later decided to elide the last two 

movements, which was something of a masterstroke. Fast, 

scuttling strings continue whilst a famous motif, nicknamed 

Thor’s hammer, is introduced by the horns. Sibelius 

acknowledged that he was very influenced by Beethoven, 

and indeed we soon hear another idea, superimposed by 

the woodwind, which is remarkably similar to the earlier 

composer’s Ode to Joy. What is really striking, though, is the 

sense of disparate strands of music proceeding at completely 

different rates. The aural effect is similar to layers of cloud at 

varying altitudes, apparently moving at very different speeds. 

The symphony could hardly provide a more fitting conclusion 

to a concert raising money for a country invaded by a 

superpower. The Finns always succeeded in repelling their 

huge and dominant neighbour; one can only hope that the 

huge sense of triumph at the end of Sibelius’s symphony 

ultimately anticipates a similar victory in Ukraine.
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